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must have represented a lively style of architecture based upon lofty religious ideals and a
highly developed artistic sense. It was acclaimed as the most magnificent monument in the
contemporary Buddhist world.
The caitya or caltyalaya was the-Buddhist temple and had a stupa as the object of worship.
Later it was replaced by the image of the Buddha, In western Deccan, at places like Karle and
Kanheri, the caftyas were hewn out of rock. In Andhra, there is a rock-cut caitya at Guntupalli
dating back to the Asoka period. The rest of the caityas in Andhra are built of brick.
The vih&ra was a Buddhist monastery where the monks spent the rainy season (vassavasa).
The Andhra vlh&ras, except a few like the one at Guntupalli which was rock-cut, were mostly
built of brick. It was generally a rectangular court-yard enclosed by a brick wall All around
the enclosure, abutting the outer wall, was a row of cells for the monks, often with a running
verandah in front* Often a pillared hall was to be found in the centre. In front were situated
one or two caity&layas for worship and a mahastupa at a distance. Each vihara was complete
in itself with a monastery, a place of worship, kitchen, store house, refectory, bath rooms,
etc., with some minor alterations in their alignments due to sectarian differences.
Several marble slabs and pillars with handsome sculptures have been recovered from
the stupas of Amaravati, Nagarjunakonda, Jaggayyapeta, Ghantasala and GolL As all those
sculptures conform to the sty($ developed at Amaravati, they are generally classified under
Amaravati (Andhra) school of art. The Amaravati artist had a wonderful conception of the
delicate beauty of human form and a complete mastery over the technique for realising it in
plastic art. Even in depicting the most subtle of human feelings, the artist displayed remarkable
imagination and symmetry, "The marbles of Amaravati ... in the achievement of pure form
in all its elegant modulations, in subtle delineation of the elusive moods of sentiments of
human heart and in the picturesque representation of the vibrations of the stirring soul, stand
unrivalled" (Debiprasad Ghosh). In the history of Indian art, Amaravati sculpture serves as a
link between the early Sanchi-Bharhut school and the later Gupta-Pallava art.
INTERREGNUM
(180-624 AJX)
The decline and fall of the Satavahana empire left the Andhra country in a political chaos.
Local rulers as well as Invaders tried to carve out small kingdoms for themselves and to found
dynasties. Many such short-lived dynasties strutted on the political stage of Andhra in this
chaotic period, each for a while, and were soon swept away by the very anarchical forces
that brought them Into the forefront- Such instability continued to prevail until the rise of the
Eastern Chalukyas of Vengi in 624, Hence, this period of petty dynasties in between the two
major regimes * of the Satavahanas and the Eastern Chalukyas - may be aptly designated as
the Interregnum1-